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WEBER 



Standard of the World. 



WHEELOCK, $ STUYVESANT, 

>f the Musical Public. A First-Class Piano at a 

DECKER &, SON, 



Universal Favorite of the Musical Public. 



A First-Class Piano at a Reasonable Price. 



The Name is the Guarantee. 




Pianos Sold on Easy Payments. 

Old Pianos Taken in Exchange. 

Pianos Furnished to Order in any Wood or Design. 
Write for Terms and Catalogue. 
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mi: i:ix ( \ Hon \i \ ai.i i: <>i \ 
STRING QUABTBT. 

We think il. a i ii,. ■ i 'li" string 

splendid practice it i- to i 

..,,,„!,, ,,, i|,cil ••1'1>'- - 

i pi-ii'l forth in all i 
I. > him-. If that i-i - I 

-triii" i|iiartcl he is h nnblcd. II" has lo make an 
organic whole beaiitif ill I \ halanrr.l in a 

and if this i- nut done lli<- |.ro. 1 m-i-ti is thin. 

... hatever, even if Hie -nbjcoi- 
ih, .iii-elves aie the result nf genuine Inspiration, He 

l.i himself ar,|iiaint...l will 

ol Hi., iii- i" than in orchestral 

uh high up .in ihr In- 

-triiini.nl will spnil a vetnent. for strings like 

human beings are liahle to err. Tlie four movements 

I I I." varied in ehararter, vet having intimate 

i ne «iih another. The intelleetnal and 
emotional f.i.-ulti"- inii-t 1:0 hand in hand. and. in 

short, tii Iiieational value of the i|iiiwtet lo tlie 

eiiiii|i...-ei- is hanlly lo be over estimated. Of the 
,, layer, th. ' There inusl be an 

ai.sc-iiee ..I a--..] in. ii mi the |iari oi a .|iiarte1 player 

u ho aspire- lo I. ■• an arli-l a- well, win. 

i|.line. Whichever in-ll'iimenl has the 

subject -hoiil.l I. rins: il decisively to Ihe front, hut 

Ihe nllieis must keep in the background until their 

own turn arrives. One may sa\ Hen ih 

who have ".'ahied an acquaintance willi the work- of 

, iassieal masters in Ibis branch have had 

inal ■• liberal eduealion." and main would 

he [omul In hold that I'.eelhoveii -Irinu i|iiart"ts are 

his greatest works. 

To plav those of other composers and then open 

the I k- lo play Heelhoven is a online 

The players seem to enter into new realm-, where 
leelins-'s are deeper, w here the note of the inlinite is 
sounded. I'assion is there, but is never lorn lo tat- 
ters. There is no ■■ dil bvt anibic line excess," indeed. 
pi acticaily « ritten, with such sound e.uu- 
i nil technical know ledge of 1 1 
of I lie instruments, that Ihe maximum of effect is 
produced. The amount of tone which the font In- 
•III - |. Induce in i let is only 

n i- especially laid him- 
ll for the cultivation of thickness of lone, 
ii is. after all. the iullueiuv on the public 
is I..-I worthy ol consideration. Who thai i- 



ehamber music d..c- not remember 

■•" ' ;■"' 

rendered by the ■lit, . >ome are ilis- 
jlooinily of 

■ I ; ""-''' ' k ~- ''"' :l " 

. , ,„ iheen.l to think, after all. that It is a 

tic- of their favouriie inslrniiient. Il IS an incentive 

mi-, in s:,, in and win laurels in Ihe same 

Letter than 

palienth -tieh ehainlier music, for we 

,i i ml phia-mu. Now 



wiihoui emphatic ... • 

and monotonous. I'upils of Dr. .Inachim, 



-. all 



1 |i„d i, ,icee--an to -omewhat exag 
"crate the accent. Then as to phrasing: an orgar.is 

, --.,n- for life in a -ingle evening, with 
such distinctness i- fine phrasing graven on the 

a sensitive listener. The . 
value, lie i - i- \' , '> K'eat- 

We would fain hear more I ■ 

i huiehes tl rix.iii -ui.plemented by string mi 

the instru.nei,:- ■ " ' ■■ " «''h Hie organ, which is 

mostly low in pitch. -.. , 1, belter than wind. » •• 

would al-., hope iliat chainher inti-ie may be 1 

a,,d more widespread amongst our 1 

it may be as well worth while for a compose! 
write' ipiarlets as to write pianoforte pieces a 
songs. At present they are not mfreipientlj pi 
vented doing so by the inexorable K nock of Fate 
the shape of butcher-' a 1 '. >>• - ■ . -. \l .■ : m 
i- giv en sometimes to tin !-' 
w ork w liieh lias a cil en at:..' !:■'.■ 

presentation eopie-. I ' :.•■ : a • 

view there i- •. ■•: h ' -i .w ' . :, !•' ' b. -I ■ ■ .d^ ■ f 

rod '- . llos 

There are \ '■■ 1 I," ■ ■ y ':- •■ -till they 

as if composers will have to turn their attention to 
writing lidos and quartets for violins alone, accom- 
panied, perhaps. b\ the pianoforte. Manrer's eon 
eertante for four violins is the stork piece of this 
kind, and is fairly effective, but too dilliciilt for 
amateur players. Any of our leading English com- 
posers could do far better, but would probably be 
deterred by the undeniable fact that such a coinbin- 



PAG WIM'S KINDNESS. 

I'agauini was regarded by many as a super- natural 
heing. a diabolical crealure in compact with the 
devil. His one. intii appearance and the weirdness 
of his art tended lo .online this vulgar superstition. 

lu-tune. that Hector 
Berlioz lir.-l came lo Paris t,. conduct the perfonn- 

il hi- own compositions. So very i • 

thai he had hardly in 

wherewith to purchase a coat in which to appear 
decently In public At his first appearam 

p. i fonnanee 
came upon Ihe stage with his little boy. and said to 

, nibracc the immortal Beetle, 
cessor! You alone are competent to take up his 
work w here be left il." 

Berlioz for the nonce forgot his poverty and his 
_ mini's enthusiasm cheered him; the 
two talked long and earnestly logether. On the fol- 
lowing morning Berlioz received a i 
Paganini which contained bank notes for -211.1111(1 
no that made Berlioz a comparatively 

rich i i. !.■'.. "is and enabling him 

In pursii. ' I ■ Ii surv ive. a monii- 

all lover- of music. 
Like all gnat g. inu-e-. I'agauini bad occasional 



he asked a cabman vv hat of all things in lit 
desired. 

•• I inn -I wish I had money enough to go lo hear 
that tiddler of whom the city talk- so much." re- 
plied the cabman. 

■• Yon shall heal him '" exclaimed PagS 
I will buy a ticket for you." 

Imagine the astonishment and pride of that call 
driver when, ensconced in the theatre I hat evening. 
In- discovered that Paganini was none oilier than his 

After thai the grateful fellow insisted upon driv- 
ing Paganini to and from the theatre .very evening. 

really patronized tbi- particular cabman, n 

upon his lir-t appearance, he was di-turbed by the 
violence and prolixity of the applause which issued 
from a large party in one of the proscenium boxes. 
The party' was the cabman's family, all .i 
all smiling and enthusiastic, and all zeal. 



of tl 



ii found 



tended choir. So with i 
ed a- a compromise, the 
iking, pending the ad- 
ore violas ana 'cellos. 



ST HONORS 



The Verdict of the World's Greatest 

Artists and the Acceptance 

of the Music Trade. 

INDORSED BY THE JURY OF EXPERTS OF 




||L KIMBALL l "= 



V ^. 




The WORLD'S FAIR 

THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, • • • 
Reed Organs, 
\ Portable Pipe Organs 




COMPRISING ALL INSTRUMENTS 
PRODUCED BY 



W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

PIANOS AND ORGANS. 



J. A. KIESELHORST, General Agent, 



lOOO Olive Street, ST. LOUIS. 
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TERMS OF SUBSCRIPTION. 



CONCERTS. 
i The first concert of the sea 



J.YNl'AKY. 1894. 



i. Louis appears 



Much depends on the management of a concert 
An artist who places his concert in the hands of i 
manager who may mismanage it, commits a greviou 






dound to the credit of the manag 
the attendance, and obviate the dis 
of playing to empty benches. 



) have a new musical assoeiati 
isieal An Society, forme,! fo 
ine- and giving public produc 



titled to five tickets for each 
s will be held in Music Hall. 



ltlo\ 



'111 



e edui 



possible, it is proposed 'to di.- tribute the scats iii the 

be designated by the founders. The plan appears tc 
be laid out very mnch on the lines advocated by Mr. 
Frank Damrosch in his recent efforts to bring good 
music within the reach of the poorer people. 



March Solennelle, 
tir Friedheim 
will play a concert! 



for p 



15th ult., was a pro- 

' The programme in- 
>Jo. 3. by Knhiiistoiu. 
eh, (pianette by Ries. 



Largo; Tschaikowski" 
bin's Symphony No. 2 
been heard here before 



med the high ii 
he has made upon the St. Louis pub 
his artistic recital at Memorial Hall on t 
His programme was varied and in 
he had the able assistance of Louis Hammer.' 
the Concert I'athetiipte for two pianos. Mr. ( 
— phreys, tenor, and Mr. A. Epstein, accon: 
■United in no small measure to the sue 



SCHUMANN, WAGNER AND LISZT. 



hich ought to be the grea 
ent, the man who did put 



!in'nl)"-lab|'-n''d''a- 



does Wagner. 



himself. If 
n individual, 
:.n article on 



But what 
of what c 



IAMAKY, 1894. 



Leftchetlak] 






; ! "' 



ire ran 

,,-. H a- 

Kozari i 

HI I, ;. T 

,„„., -ll.M. .In:,,:- h.'i- l.ln.M.lj hren , ,'W ' .Hlicd 



Ml,,.,, ron wanl an umbrella or ivalkir,: 

: , .: 

I reliable an, |,uk,r dealer* in tl* 

l„„o„„,e ..t "f .1,, names of the eondurtor*for 

,. I., ■u>-i'-. lias l)i-i l, Iliad.-. I I" * •'" 
tirl.-.r.l - iiM Z " ,n1 "'- H '"' 

| p Erker & Bro., r.l7«> 

,;,i„ „„,-. .-.•liin.i. - *■ ""'>, 

have Imill up a reput 

| mll .,ht or ordered from then.. -u.-l, :,-■ 






ST. JACOBS OIL 



Cures Permanently 



RHEUMATISM. 



REVIEW SUBSCRIBERS. 

, i- that yon 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORS. 

EXCELSIOR BUILDING, 

1810 Olive Street. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis ana 
endorsed by our leading artists for 

Durability, Touch, and Even 
ness in Tone. 

Warerooms, I 522 Olive St. 



THERE ARE SIX FEATURES OF 



BARKS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



6th. Thath, 
Ribbon Store. 
Notion Store 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnishing Stor 
Handkerchief Store. 
Wtiite Goods Store. 
Calico Store. 
Summer Suiting Store. 
Gingham Store. 

Orders by 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Stor 
Hosiery Store. 



he time takeii by any other large hous 
the cheapest goods in St Louis, yiz.: 
Flannel Store. 
Lining More. 
Cloak and Suit Store. 

I 'ni'ii wear and Corset Store. 
Children's Clothing Store. 
Guilt and Blanket Store. 
Upholstery Store. 
Millinery Store. 
Shoe Store. 
Store. 



Mai! Receive Prompt Attention by Being Addressed to the 



BARR DRY GOODS COMPANY 

SIXTH, OLIYE TO LOCUST STREETS ST. LOUIS. 



WM. 




Two Stepping Stones 



to consumption are ailments we 
often deem trivial— a cold and 
a cough. Consumption thus ac- 
quired is rightly termed "Con- 
umption from neglect. 

Scott's Emulsion 

not only stops a cold but it is re- 
larkably successful where the 
jugh has become deep seated. 



Scott 


s Emulsion is the 


richest of fat-fa 


the. 


'.asiest fat -food to 


fair. 


It arrests -waste 


and 


builds up healthy 


flesh 





A. P. ERKER & BRO. 
OPTICIANS. 

mnripttoM <>i 9mlMi " 8j>«ot«U». 

,„l ,i ■ west ..r linn's 6 I 7 OLIVE STRE 

SPECTACLES AND EYE CLASSES. 




!BUY UMBRELLAS 




HAVE THEM COVERED 
ie^2\A AND REPAIRED 
AT THE FACTORY 

-OF- 

NAMENDORF BROS., 

MAKEBS OF 

Fine Silk Umbrellas, 

Paras ols and Canes. 

Iducate your mind in the judgment of true 



OUR COODS ARE THE BEST. 

3H N. SIZTH, bet. Olive and Locust St». 

SIGN RED UMBRELLA, ST. LOUIS. 
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INDIAN SONGS. 

In the January issue of the Centura Miss Fletcher 
lias an article on " Indian Songs." which is a graphic 
and popular narrative of personal experience among 
the Omaha Indians, with the music of dance, love 
and funeral songs. . 

In every tribe there arc hundreds of original 
songs which are its heritage. Many of them have 
been handed down through general ions, and embody 
not only the feeling of the composer, but record some 
past event or experience; they are treasured by the 
people, and care is taken to transmit i hem accurately. 
People who possess written music have some me- 

peated at long intervals of time, and by different 



MOZART IN SOCIAL LIFE. 

ent one evening to a concert of the oelel 

as a line performer on that instrument, 
the composers Vanhall and Baron Dittert 



lingers, the great 
hand particular!: 



He i 

and ci 



. Moza 



lings, the rapidity of 1 
on and strength of his h 
he apparent inspiration 
ed me. After this splend 
n lo supper, and 1 had t 
table between him and 1 
; Weber, a German lady 
dy tond, and by whom 



CITY NOTES. 

Miss Nellie Strong, whose engagement to Mr. 
Tohn H. .Stevenson has become known to her many 
friends, lias received their wannest congratulations. 
Miss Strong will be married at the end of the present 
season. Contrary to report, however, .Miss Strong 
will not relinquish her teaching, hut will continue 
in the profession she so ably represents and to which 






,1 Mrs. 



Tie 



are observed. Xottl 
it he repeats his song 
3. Men with good v 

singing and often I 



lyself. He always re- 
eived me with kindness and hospitality. He was 
emarkably fond of punch, of which beverage 
lave seen him take copious draughts. He was alsi 
fond of billiards and had an excellent billiard tabh 



in his h 



of singing In t 



to inju 



a the 



> is reedv and steady in tone, and 
melodious in quality ; but the habit 
e open air to the accompaniment of 
mients tendr *~ -' 



There is 1: 



nipt : 



n by piano or forte passages, or by swelling 
the tone on a given note; but as the songs generally 
descend on the scale, there is a natural tendency to 
less volume at the close than at the beginning or 
middle part of the tune. 

Where several take part in thesinging. it is always 
in unison. The different qualities of male and fe- 
male voices bring out harmonic effects, which are 
enhanced by the' women's custom of singing m a 
high, reedy falsetto, an octave above the male voices. 
The choral" generally presents two or three octaves. 
and one becomes conscious of overtones. Evidently 
the Indians enjov this latent harmony, as they have 
devices to intensify it. They employ a kind of 
throbbing of the voice on a prolonged note, produ- 
cing an effect similar to that obtained in vibrating a 
string of the 'cello by passing over it the bow in an 
undulating movement. In solos like the love-song, 
where there are sustained passages, the singerwaves 
his hand slowly to and from his mouth to break the 
blow of the breath and produce vibrations which 
seem to satisfy the ear. 



if the slightest n 
ne day mad< 






THE NEWBY & EVANS PIANO. 

Of the many pianos now manufactured in 
United States, few have a reputation such as t 
enjoyed by the Newhy & Evans Piano, made 



able climate of Texas. The thousands of people 
who have purchased them are continually recom- 
mending them to their friends and neighbors, and 

peating action, and handsome, well-linished ca-es. 

Holding constantly in view the" prn,luotion*of pianos 
that wouid be a source of pride to their perfected 
art. Messrs. Newbv A Evans have spared nothing. 
They use only carefully selected material, and 
thoroughly competent mechanics an- employed in 
every department of the factory. They now have 
ample room and facilities to makeover two thousand 
pianos a year without crowding or undue haste. 
Great care, too. is taken in finishing the varnish 
work and in regulating the tone of every piano, -o 
that it may always reach its destination in condition 
to be at once setup. A desirable point in this piano 
is that it can bo taken apart -o as to enable movers 
to move easily and take it through narrow pa-sago 
ways. Those who desire a piano that will plea-c 
them and lend a charm to the home will find it ii 
the Newby & Evans Piano. 



profusion of 1 



!. Sheridan's 
ltiinate al Florence, 
affection. He said 
mcl he felt that, had 



I. he v 



artist 



gratulations for his effective work. The progr 
as selected from Beethoven, Schumann audi" 
he next recital will take place Jauuary 10th 

C. I. Wynne & Co., the gem 

916 Olive Street, "-- 






Sunday 



t alw 









mpliment. 






which 
idness 



played, that 
he instantly left off. 
o the piano, and gave 
10 had taught me to 

ferred on me what I considered 
jsed a little melody 
frazie agl' inganni t 
ite wherever I sang it. It was very- 
had the good fortune to please Mozart. 
He took it and composed variations up 
were truly beautiful, and had the furt 
and condescension to play them whi 
opportunity. 

Encouraged by this flattering approbation, I 
tempted several little airs, which I snowed him 
id which he kindly approved of ; so much, indeed, 
al I determined to devote myself to the study of 
iiinterpoint. and consulted with him by whom I 
ought to be instructed. He said, "My good lad, 
von ask my advice', and I will give it toyou candidly : 
had you studied composition at Naples, and when 
your mind was not devoted toother pursuits, y 
would, perhap-. have done wisely; but now tl: 
your profession of the stage must and ought 
occupy all your attention, it would be -~ 
measure to enter into a dry study. Yoi 
my word for it, Nature has made you 
and yon would onl\ disturb and perplex yourself. 
Reflect. '» tittU- knmrloUj,- is a dangerous thing' ; 
should there be errors in w' ' - 
find hundreds of musicians. 

your natural gift." 

"Melody is the essence of 
" I compare a good melod 
counterpointists to back pi 
advised, let well atom-, and r 






parts of the world. 
ef ore do not disturb 

tic," he continued. 

:>rses; therefore 

nber the old Italian 

,a'— 'Who knows 

inion of this great 

session. My friend 



Emil Liehli 



o, writes as follows 
• Louis (Jonrath, of £ 
rennet Modern" whit 
i's ■' Menuet Antique " 



ving ii 



deal 



,ith a 






dy short period they hav 
with the public equalled by 
uniform courtesy, selected s 
description, instruments, proi 
- "ully appreciated l, 
the latest 












n for whom 1 






priety, and I feel much pleasure in telling you that 
he partakes more of my style than any scholar I 
ever had. and I predict he will prove a sound mu- 
sician." Mozart was very liberal in giving praise to 
those who deserved it. 'but felt a thorough con- 
tempt for insolent mediocrity. He was a member 
of the Philharmonic Society of Bologna and Verona. 
and when at Rome the Pope conferred on him the 
Cross and Brevet of Knight of the Golden Spur.— 
Ex. 



Otto Holbact is the name of the new tenor who 
las appeared at Main/, lie is engaged for Berlin, 
Kiln. His voice is of great beauty and phenomenal 
leight. He has sung "Florestan," " Manrf 
' Lohengrin " and " Stradella." 



I. Wynne & Co., foi 
specialty of keeping in stock all the 1 

0. F. Mohr, of 615 South 4th Strei 
piano and violin with considerable s 
painstaking aud thoroughly progressive in his work. 
Mr. Mohr has composed some creditable piano 
pieces, of which the most popular is, " Dance of the 
Fairies,'' a mazurka caprice. 

M. A. Gilsinn, and his talented son, Angelo R- 
Gilsinn, have opened the West End School of Music, 
at 3S56 Windsor Place, where their well-known 
reputation has attracted many pupils. 

J. P. Grant, the well-known teacher of piano 
and accompanist of the Choral-Symphony Society, 
is meeting with well-merited success. Mis pupils 
receive the most thorough and progressive training. 

Thos. H. Smith k Co., dealers in pianos, organs, 

lished a splendid trade in their new location. HS2S 
Kinney Avenue. Mr. Smith is one of the most genial 
and best-known men in the trade. 

Mrs. A. F. Newland receives pupils at her West 
End Studio, 3300 Washington Ave. Mrs. Newland 
is one of our leading teachers of music and piano 
playing; the practical results she obtains, evidence 
her very careful and progressive manner of tech- 
nique and her thorough perception of the wants 
of every pupil. 

Geo. V. Townley, the well-known tenor, accepts 
engagements for concerts and oratorio. Mr. 
Townlev has met with unqalitied success wherever 
he has sung. His address is room 411 Odd Fellows 
Building. 
P. Robert Klnte gave a musicale in honor of 
iss Bess Douglas, of' Chester, Ills., and the Minerva 
Club, at his music rooms, 3024 Easton Avenne. A 
varied and interesting programme was excellently 
rendered. Among the taking numbers were the 
piano solos: "May Morning." by Grosjean, and 
■- Elfeureigen." by Kroeger: "My Troubador," 
ong. by Armstrong; and ■■ On Blooming Meadows." 
liano duet, by Rive-King. 

Madame t'oriani, teacher of singing, who was en- 
gaged by the Beethoven Conservatory at the begin- 
ning of the season, i- meeting with very great suc- 
cess at that institution. Madame Coriani won an 
enviable reputation on the operatic stage and in the 
concert room and since her retirement has devoted 
herself solely to teaching. In England she num- 
bered among her patronesses Her Royal Highness 
the Princess Mary Adelaide. Duchess of Teck. and 
many distinguished ladies. 

Perkins and HerpePs College -ave a very enjoy- 
able holiday entertainment on the -2nd ult. The 

the selections of Edward P. Perry, the public reader 
and teacher of elocution and dramatic action. Mr. 
Perry i 



-bound 1) 
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MAJOR AND MINOR. 

A Berlin critic thus Minis n;i Gold., 
■ appho": The now ■■ 

"> life-size: 
..I discords, 
rather clever than beautiful, mure exciting than 
pleasing, the whole ••awfully intereBtu 

On account <>f bis wife's health, which does no1 

,, -pentl the 
,,n tin in Copenhagen. At present he is 
a largo work, which lie hopes to finish 
before In- leaves tin- I lanisli capital. 
Seme eon-ternation has been cause. I 

,. I'm',- Opera House ami olhei 
artist" who aie not French, by a notification that il 
1 1 > < ■ > 'I" ""' lanec with the new law 

as to foreigner i the\ will be proceeded against. 

Last mniitll Vnton Kiibin.-tein gave three concerts 
in i|„. lie, 1,-1, in K ns. Berlin, at which he played 

especiallj mean) ror musicians ami musical stmlents. 

who were :i<1 iii il ti-.l tree ,.| charge. 

g| n g rrequenth in choruses, especially on the 
mi, bile parts; this makes you musical. Remember 
that the highe-t manifestations in music are through 
orchestra ami choru- combined. S Inn, num. 

American singers abroad are fully appreci; 

M ni'l.llii' French composer, is quote, I as say 

•■Without American prima ilonne what won! 

what would art, do to day?" in England, 

the list of successful American -in 

iv, ■ aroused the jealousy of their 



■• FIdelio " does noi appeal to the 

aniards; at least, the r,r. 
e marvelous work at Madrid left tin 
cold. Perhaps they looked to 
I color in an opera dealing with ; 
I. and were disappointed. 



fes- 



subje 



THE GREATEST SINGER IN THE 
WORLD. 

Colo Broschi. or Farinell ("the little miller''), as 

:,,lcs. from his father 

,,.,! about a mill, had to undertake the 

,,,,g and monotonous exercises, always 

praeticed'bv himself, and never received a word of 

amimendation from his nia.-ter. The >\ . ■ 

iiaging two notes and no more for the space of 

i luce years was imposed upon him: the -lory seems 

l,„, 11,,.,-e is no doubt of its truth. The 

interval between w hicn 

■ pas-age for a singer. 

jin inaccuracy of Into- 

> .:, ,- declaiming this interval for three 
war- i'arinelli asked his master what wa.s the next 
interval he should learn. •• Von know all intervals, 
replied Porpora. "You need practice no other." 
His fourth year of study was devoted i... 
trill. When he received bis tirst lesson in this new 
accomplishment the wind.- -diool gathered round to 
f„r they tin. light that the strange pupil 

'.er be able 
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vho had been prat. 



perform that 



CITY NOTES. 

Misses Scliafer ami Miller gave an ensemble re- 
tal. on the 1-t ult.. at their music studio, ill".".) Tine 
reet. A vet\ interesting programme was rendered 

il ISOng 1, Uingerd, 

Howard and Stix. Misses 
Schafer and Miller gave a faultless rendition of 
Liszt's I.es Preludes. Misses Scliatcr and Miller are 
thorough educators, and are to be congratulated 
upon the efficiency ol the work dour by their pupils. 

The Zither enjoys great popularity am 
of music. August Meyer, of 1 .ills South l'.'i h Street, 
who is considered the best teacher ot this instrument, 
ipils, and i- himself one of the 
, rs in America. 
Alfred <;. Itnlnn.who has accepted the director- 
ship of the Vpo'llo I. he (.'luh. rocentl) organized, 
will endeavor to make it one of the leading 
in this country, lie will select the choicest novel- 
ties for its programmes, and many treats may be 
looked forward to during the season. 
The reputation the T. Bahsen piano has attained 
t„ii.-h and , r, M .«» „) t„,i, deserves 

more than e passing notice. Ever since T. Bahnsen 

began the manufacture ot pianos his aim has been to 
make an instrument that would satist\ 

mist. How he has succeeded is evidenced 

l,\ the mam lesti niai- sent him by the leading 

p'ianisl- and teachers. St. Louis may well be proud 

of her home work in the admirable p 

Bahnsen offers at bis warerooms. 1522 Olive Street. 
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They say ol Anlili, who cond: 
certs, that, in company u ith Mrs. 
singers, he joined a "coaching ] 
Stratford ,m Avon, but he BhOWCI 
famous I -e and church. Soin 



A musician relates an anecdote 
Paderewski docs not reh upon gen 
quality, which in New England, Hit 
feet I, read elbow and w list work. 



pied by Paderew 

used frequently h 
lice. One day, 
couple of bars ; 
thought that he 

' ' oWski 
gels,. 
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The world of science has suffered a severe loss 

in the death of Profess,,,- Tyndall. In company with 
Faraday, Dai win and Huxley, Tyndall stands in the 
foremost rank ot the greatest scientists of the cen- 
tury. He rendered immense service to the study of 
the physical side ol music by I he eight lecturers on 
■Sound" he delivered at the Koyal Institution of 
Ureal Britain in 1SC7. In these i emai kable dis- 
courses. Tyndall made the science of .acoustics in- 
teresting to all who heard him; he treated the 

-object expei imeiilally. placing the result.- before 

in a series of illustrations that clearly 

d phenomena w hie'h 

uintl. Those wh,, were privileged to 
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mgei in the world, —hs. researches c4 llelmliolz : but the book in which he 

set down the laws discovered, and the result achieved 

by his investigations bears its own stamp of origin- 
Miss Mae Estelle Acton, teacher of the art of ality ; it has been translated into every European 
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s appear lo be unanimous in 
iski as a pianist of promise 
atness. They are particularly 
ions, and we fear this agree- 



he thinks nothing of playing in the same evening 
three concertos of great length and full of pro- 
digious ditliculties. 

Brahms is pre-eminently a master in symphony, 
in purely instrumental music. Akin in spirit tt 
Haydn. Mo/art. licet ho\ en. Mendel s-ohn. Sebii in arm. 
he is. more than any other, a second Beethoven 



this century, Brahms alone resembles Beethoven: 
in his style, in the forms which he has given to his 
productions, and in the compositions themselves. 
Fallowing in the path traced by Beethoven, equal to 
this great master in gifts of birth. Brahms pursued 
the goal to which every true artist aspires." 

Johannes Brahms is truly t.ertnan: his face, so 
full of energy and tenacity, with the torehead well 
developed, posses.se- all the characteristic- traits of 
the linest type of the Saxon race. Born at Ham- 
burg the Tib ol May. Is:;.;, he was Hie -on of a 
double-bass player in the theatre of that city, an 
excellent musician himself. With artistic sur- 
roundings i l-i and followed models 
which rapidly developed his natural faculties. 
While still young he lived in the company of the 
great masters Bach and Beethoven, and he had so 
prodigious a memory that he knew by heart the 
most complicated scores. 



t of the old and famu 
lils come from diffen 
ire prepared for chiin. 
very decided progress 



great'-r boards ,,f gold, then sympathy for her deca- 
dence give- way to disgust and indignation. In 
truth she is played out and the people are beginning 
to learn it.— .Yew Ynrk Ex. 



there are half a dozen piani-t- resident in New Yoik 
who could be heard w ith greater pleasure and satis- 

■ faction than is Mr. Slivin-ki. it is just exactly 
artists of his type that one would wish to encourage 

That The Art Amalnir was the only art publi- 
. cation to receive a medal at the World's Columbian 
. Exposition i- not surprising when one looks at the 
. .-uperb Christmas" issue. The forty-eight pages are 

■ crammed with good things for the connoisseur, the 
artist, teacher and arl student. The ezqnleite color 

■ plate- continue to be a great feature, but the maga- 
• zinc would still be worth much more than the price 
! charged for it even if they were omitted. The whole 

■ number has a cheery. Christmas look, and the issue 
is, perhaps, the best that has ever appeared. Price, 
36 cents. Montague Masks, Publisher, 23 Union 
Square. New Y'ork. 
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IX THE MONTH OF MAY. 

(IM MAI.) 
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(SCHAFER LIED.) 



Moderato 6 _ 100. 



Behr_Sidus. Op. 575. N9 6. 



■ «iM f LT 



^ P 



UJJT 



mm 



} ;ii±LJt ' j- j ' 4 ^^T 



i=pi£ 



* 




3 I 'J J J = "J J J J J =g j= J J J J ^ » J 





SPANISH DAJVCE. 

(SPANISHER TANZ.) 
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VERGISSMEINNICHT. 

Nocturne. 

ti*tic use of the pedal an indicated ft imperative. 

Hans Mettke. Op. 18. 
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THE OLTTLE SOLDIERS. 

DIE KLEINEN SOLDATEN. 



Allegro moderato. J _ioo^o eLloo. 
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DER KLEINE SCHAFER. 
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AEOLIAN HARP, 

DIE AEOLS HARFE. 



Allegro raoderato. J_138 to d-ioo. 



( 








f 





\ — ^Tri 


— -^fjjri 


- s^ftfft 




• 







y p/ 


9 


lU^ 


















( 


A i~4 












.Hr^ _ /5 4 _ 


n * 








\ /L L t y 


AT^p 


v 


•^^ 


N_____^ 




V- — 
"^L 3 


» - 


\, 

£7 3 


^ 3^, 


h 


•jf" 








/ u 

1 -*£ 




/ L 




,*>=£ 




M « S 




n " ' 


^5 8 






/5 2 « 






THE LITTLE GAZELLE. 

DIE KLEINE GAZELLE. 
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JOYS OF SPRING. 
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GLUCKLICHE KINDER. 
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Allegro vivace. J _ 13a to eLli2. 
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To Llla L. Btukell. 
Poem by Thos. Moore. 

Andante. «D_i20. 



William D.Armstrong. 
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3. Nein Her 
1. Nein He, 



JHen^n ein Herr, nein Kerr, 
Herr, nein Herr, nein Herr, 
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tell you that I love you, Would you then 
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my heart de- cline.' 
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KB. The small notes may be played or omitted. 



KUNKEL'S PEDAL METHOD. 



*ST6IDY VII> 

Theme and Variation. 
Choral in Four Part Harmony. (Dennis.) 

At A the pedal note is tied, because the chord is repeated ; but at B it is released, although 
the harmony, the C major triad, is not changed. The pedal is released, firstly, to keep the harmony 
perfectly pure (four part harmony); secondly, to keep the melody from losing its proper construction. 

Example: Producing the effect of six part harmony if the pedal is not released at B. 
Six voices. 




is effect of six part harmony, the melody note E in 
the first chord destroys the melodic construction by singing two 
quarters instead of one, as shown by the tied notes. 

If the pedal is not released on the third quarter, the result is 
not noticeable, as the melody rises, though it would in effect, 
as previously stated, produce six part harmony. 



THEME. 



Hans Georg Naegeli, 1768-1836. 
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KUNKEL'S PEDAL METHOD. 



* STUDY VIII> 



In this variation the melody, which changes continually from hand to hand, must be rendered 
perfectly legato. To accomplish this and accompany it with ornamentation notes and bass, it makes 
an exceptionally useful study for the pedal. 



VARIATION 
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KUNKEL'S PEDAL METHOD. 



^5T6JDY IX. N 



Theme and Variations. 
Choral in Four Part Harmony. (Hamburg.) 

At A one might dispense with the use of the pedal after the third quarter, as the notes for the 
right hand can be connected perfectly legato with the fingers. The use of the pedal is, however, 
imperative on the second eighth of the fourth quarter to connect the Cs in the tenor, which otherwise 
would lack the richness and fullness of tone that the preceding chords receive through the support 
of the pedal. 

Reasons given at A are applicable to B. 



THEME. 



Lowell Mason, 1792-1872. 




KUNKEL'S PEDAL METHOD. 



« ST(JDY X. * 



In this Study both hands have embellishments which are to be struck simultaneously. 

VARIATION I. 



Slow 
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* STUDY XI> 



Here the melody and complete harmony of the Choral, though allotted to the left hand, sound, 
through the artistic use of the pedal, as if played by both hands. The right hand has only embellish- 
ments to play, which if omitted would in no way destroy the sense of the composition. 



KUNKEL'S PEDAL METHOD. 



VARIATION II, 




KUNKEL'S PEDAL METHOD. 



«tST6JDY XII> 



Theme and Variation. 
Choral in Four Part Harmony. (Rathbun.) 



THEME. 



Ithamar Conkey, 1815-1867. 
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*i STUDY XIILN 



At A the finger must remain on the key to prolong the tied dotted half notes their full value. The 
use of the pedal applies to the right hand; it is employed to connect the melody legato. 



KUNKEL'S PEDAL METHOD. 



VARIATION. 




Pedal. _$ if- 



^ ; M * g 7 P ' 7 S ' E * I ' * * 



\m^mjw\ 


4;* * i* 44 
— 1| | 




~ /r ~gar.J8- -3 H j| 

7 i 


3 


1 J^ 


if ^ 1? 


F 



g * g ' ' 7 g ' g ' 7 I 7 P ^ F 







^ Ii t—. 




1^14 i i i°* 

r — — 1= 


r ? ? V 


t tzTxJ 1 




5^ 


4 


i ^ * 





«"*»'-* 9— j — * — p— M *■ 



1 t ' 7 g ? P ? & ' " g ' *"" 



-t-*-p 




p«»«m » g ^ ■; +< * t 7 r" * — p ' g " r 



PROFESSIONAL CARDS. 
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VIOLIN, CELLO, ETC. 

1\ TISS LULU KUNKEL. 



MISCELLANEOUS. 
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M is S . 



THOS. H. SMITH & CO , 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



T L, SOIIOEN. VIOLINIST \NU l> 


RECTOR 


^pHEODORE B. SPIERING. 




/"UIARLES STREEPER, 


d Opera House. 


TAOQDES WOUTERS, 

(Graduate of Brrosete Conservatory). Ad. 962 


Chouteau Ave. 


ZITHER, GUITAR, ETC. 


A UGUST MEYER, 
.rA teaches of ziti eb, 


h St., St. Louis. 


PIANO TUNERS. 


X\T C. CROUSE, 

W . pTANO TUNER, 
With Jesee French Piano aud Organ Co. 


9S2 Olive St. 


ELOCUTION. 


TVTRS. MARY HOdAN LUDLUM, 
1*1 TEACHER OF ELOCUTION, 
Delsarte System a Specialty. 8900a Lucas Ave 


T7DYVAI.il> PERKINS I'ERRY. Put 


lie Reader. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And JVIwsio Books. 
LOWEST PRICES and BEST GOODS, 



C.I.WYNNE & CO. 

GENERAL MUSIC DEALERS 



Orders Promptly Filled. Catalogue 1 

916 OLIVB STREET, 
ST. LOUIS, MO. 

Western Agents for Bay State Guitars. 



EUGENIA WILLIAMSON, B.E, 

READER AND TEACHER OF 

e>j^oou'tio;lv 

DELSARTE AND PHYSICAL CULTURE. 



J. C. BOHNIER Principal. 



BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



CEO. McMANUS, Busini 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

5174 Chestnut St., Room 20, 
Specialty of Music Binding. Best Quality Work 



Lowest Price. 






A. E. WHITTAKER, 


;,,,- 


t: 


P)R, ADAM FLICKINGER, 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 



2837 Morgan St., 



St. Louis, Mo. 




w : 



ESLEY M. DE VOE, Artist, 

SI'Ki'l AI.TY -IV.Hrails in Past 



Cincinnati Conservatory of Music, 

MISS (LARA BAUER, Directress. 

A lliuriiush musical .•dtmalioii after the lite l.-"f Europe; 



G. 'SSES 



^T. LOUIS PAPER CO., 

THIRD AND VIN 



Recommended by Physicians and Dressmakers 

1 for Tree Citalogne. L»dy Agents Wanted. 
'. LOUIS CORSET CO. 

I 9th and Morgan Sts. 



9f^MTs 







SEND FOR SPECIMEN BOOK. 



C- G-. CONN'S 

WONDER, 




:o lady pupils. Send fur catalogues. 



Louisville & St. Louis Air Line 

Is sixty miles the shortest and the only line running solid 

JleeplSg c"? spacS and fulHuformatio™ coupon 
R A. CAMPBELL, F. A. WILLARD. 

Evansville, Ind, 103 N. Broadway, St. Louis, Mo, 



1 LOUIS SNVhEIUsSONS 



CO., Paper Makers. 



IUNKEF/S MUSICAL REVIEW, JANUARY, 1894. 



TEACHERS ! We have just published, under Kunkels Royal Edition, 

dementi's Celebrated 

"Gradus ad Parnassum." 

rill; ROAD TO PEBFECTIOK.) 

Thirty-one selected studies revised and annotated by Carl Tausig and Hans Schmitt. Grade 3 bo 5. 
BOOK I., $2.00. BOOK II., $2.00. 

.: ...i.: -i. i received the unqualified & nendation of the world - greatest masters, require no further remarks. It sufli. 

iikI Hans Sclimitl, is eminently superior to any other. 



I this edition, edited ley tlie 



THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY, 
iiv two books. 

CHARLES KUNKEL. 

This method is to go hand-in-hand with all piano studies, from the very beginning- 



BOOK I., S3 OO 



BOOK II., $3.00. 




KUNKEL BROS., 

612 Olive Street, ST. LOUIS, MO. 



010 FOLKS AT HOME 

(STEPHEN FOSTER) 

Grand Paraphrase de Concert, 

By CHARLES KUNKEL. 

-S'wance River," the queen of all popular melodies, enriched with the 
most enchanting variations, has ju-i been published by Kl'NKKI. I! no I'll Kit-. 

The adaptation for piano of'lhis lieloved melodv by the popular author, 
Charles Kunkel. will be bailed with delight, It will prove one of the mo.-t 
charming and refined numbers for the concert or exhibition programme ever 
published. 

THE RETAIL PRICE IS $1.00 

Gp USICAL NOVELTIES 

J^ JUST PUBLISHED BY KUNKEL BROTHERS. 

MOSCHELES' TWELVE CHARACTERISTIC STUDIES 



Something for Teachers and Students 

JUST ISSUED IN KUNKEL'S ROYAL EDITION, 

THE POPULAR WORKS OF THE GREAT 

Joliann Sebastian Bach. 



EIGHT SELECTED PRELUDES AND FUGUES, 

From Well-Tempered clave- d. Edited by CUM. TAUSIG. 

COMPLETE, J«t2.00. 



TWELVE SELECTED PRELUDES, 

From Well-Tempered Clavichord. Edited by CABL TAUSIG. 

COMPLETE, #l.SO. 



No. 1. Prelude and Fugue. C major .. $0 40 

N,,. 8, ■• ■' Q major hi 

No. i. ■• •• D majoi in 

Ho. ■",, ■■ ■■ D minor . M 

\,,. 6, ■■ •• B tlai major -to 

No. 7. - '' F minor W 

Ho. 8, " " c sharp major 50 

These Preludes and Fugues van trom grade 3 to 5. They should 

form an important factor in every ambitious student's cour-e. The Preludes 

and Fugues here given are to' he found in the repertory of all concert 
pianists. 



Ho. -. 
No. B, 
No. 10, 



F major 
P. Hat min 



These Prelude- run from grade 2 to 4. A-ide from afc 

i he-e Prelude? form an introduction to the greater work- of Bach 
and other classical writers. 



